drm-102-tvc-the-wrong-case-limited-exposure
1.
INT. UPSCALE HOTEL BAR / QUIET SIDE TABLE - NIGHT
A waitress delivers a scotch on ice to the table and
reaches to take the melting remains of the first drink. A
hand reaches out and stops her. CHUCK BARNES raises his
eyes to the waitress, effectively shooing her away.
Chuck leans back and shifts his eyes to PAMELA CARTER,
attractive in a buttoned-up, "I don't give a shit"
manner.
CHUCK
Pinter says -PAMELA
Let me guess. "We've got to limit our
exposure on this."
CHUCK
As much as possible.
PAMELA
Has he even read any of the depositions?
CHUCK
Does he ever?
PAMELA
Jesus, I swear the last time he stepped
in a court room -Be careful.

CHUCK

PAMELA
What? You think these walls have ears?
Don't be an idiot. There's a reason I
chose this place.
CHUCK
I was going to say, you're starting to
sound like him. (off her look) Repeating
yourself.
PAMELA
(beat) Anyway, this thing isn't going to
just go away.
CHUCK
Not with McClark on the case.
PAMELA
Noah's on this?
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CHUCK
You didn't hear.
PAMELA
I fell off his Rolodex a long time ago.
CHUCK
Rolodex? Damn, girl - you're aging
yourself.
PAMELA
Some of us aren't afraid to let the world
know we have a little experience under
our belts.
CHUCK
It wasn't like he called to let me know.
PAMELA
The judge hasn't -CHUCK
You're not the only one has friends in
low places.
PAMELA
Careful, Barnes, you may just impress me.
CHUCK
We wouldn't want that, now would we?
Beat.
PAMELA
So who's vulnerable.
CHUCK
You read the depositions. Seems to me
they all were. Unbelievable.
PAMELA
(beat) Be careful. If you're planning on
getting involved here, you're not going
to be any good to me, or the firm. Who's
vulnerable to pressure?
CHUCK
That's the problem. They all are.
PAMELA
I'm sorry. How is that a problem?
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CHUCK
They're so vulnerable they're
invulnerable.
PAMELA
Save it for your novel, Barnes.
CHUCK
These kids -PAMELA
Grown men. They're grown men at this
point, Barnes. You need to remember that.
CHUCK
These... young men - they all came from
society's shitter. Poverty, abuse,
hopelessness. They would have taken any
hand that offered them even the
possibility of rising up from the
cesspool of their existence.
PAMELA
Unless you're planning on joining the
D.A.'s office and giving up that new car,
condo and ridiculous watch you obsess
over, I suggest you stop waxing poetic
and tell me what leverage we may have.
CHUCK
All I'm saying is you can't threaten
someone who's got nothing to lose. Steal
from a beggar and all you'll wind up with
is scraps.
PAMELA
(beat) God I hate this fucking case.
CHUCK
I think pretty much everyone hates this
case. (beat, then tentative) Paul...?
PAMELA
You know I heard this kid screaming the
other morning. You know, how kids can
just start wailing. Like a goddamn siren?
It almost didn't even register. Like
white noise. I start thinking, how could
I almost completely tune it out? I mean,
aren't we wired to hear a child's cry
over pretty much anything? But then I
thought about it and I realized they do
it all the time. There's always
something. They're tired. They're hungry.
(MORE)
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PAMELA (CONT'D)
They stubbed their toe. Someone took
their fucking toy. It doesn't matter to
them. Everything is like the same godawful assault on their world. And they
cry and wail over everything the same.
How are we supposed to know when it's
really something? When it's... important?
How are we supposed to know when to pay
attention?
CHUCK
Maybe we're always supposed to pay
attention.
PAMELA
(beat) Do your job, Barnes. (off his
look) Take me upstairs and fuck me... and
don't talk.
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